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rasika aklujkar

“ Sometimes we forget we need a positive attitude; we need determination.
And moresofor people with disahilities. Someti mesthey say,'Ohwell, | canit dothis, |
cantdotha —that kind of thing. And | gothroughtha phase too. For example, if |
hae a negative atitude and say | carit dothis,then al | hae todoistell the stary of

dory the DancingButterfly [abutterflywhodidnt vauethe beauty of her wingsand wanted
dancer to be asinger indead] and | get back to normal life. So stories hae the impact of
richmond teachingeveryday life lessons.”
b.c.

Story dancingis a form devel oped especidly for Rasika, which combines
sorytelling with astyle of Indian dance called Bharata Natyam In tradi-
tional Bharata Natyam a dancer's footwork, hand gestures and fecial ex-
pressons are accompanied by musicians songs. In story dancing, Rasika
usesthe traditiona physical movementsto drametize the sory seistell-
ing: traditional Indian fables,usudlywith teachingsabout determination, a
positive outlook, or other charecter trats.

Raskastudied Bharata Natyam for albrief period a the age of fifteen. In
1999, at the age of twenty-five, she resumed with her current danceteacher,

SudnyaNaik.n 2000, Raskabegan performing publicly, and through word
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raska

of mouth hasbecome quite busy performingfor variousaudiencesaround
British CdumbidsL aver Mainland.AssomeonewithDown syndromewho
was maingtreamed a school, Rasika experienced the teasing thet often
makes schod difficult for children with disahilities. Rasikas dance classes
were a place where she was accepted and welcomed by her teachers and
ather students. She emphasizesthe importance of pegple seeing her asa
dancer first, nat assomebody whocan dancewell “for a personwith adis-
ability? At the same time, she sees her performances as avehicle for show-
ingaudiencesw hat peoplewith disahilities are cgpable of .

“‘Alongside mention of my disahility, | would most likely say,don't focuson
that. That'samessagetothe public —don't focuson my disalility; focuson
my accomplishments and my ahlities. Tha'swha | would send out asa

MESSACE.
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perssmmon blackbridge

‘1 like that alat of people with disahilities can relate to my work. Itsrealy meaningful
for metha | can makeart that lessensthe sense of isolation andshame, just by talking
about mydisahility inpublic. And I'm glad thet | get to experience ather peoplesart-
work that doesthe same thingfor me. Itsexciting. It'sreally nouwrishing being a

U I_ptor part of thismovement.”
writer
performer Rersimmon isa sculptor, writer and performer from Vancower, BC,who
vancouver hasbeen making art for thirty years. Her work covers arange of isdles,
b.c. including her own experience of having alearning disahility and strug-

dingwith depression. Although Rersmmon thinks of herself mainly asa
sculptor, she has alsoworked on videos, written or co-written six books,
and had an active career asa performer. Much of Pera mmoniswork has
been in callaboraion: she has coordinated prgectswith other artisssand
community groups and has performed acrass Canadaand the U.S. with
Kissand Tell,aperformancetriowhotackle issueslike leshian sex, censor-
ship and disahility. Rersmmonis books include Her Tongue on My Theory
with Kiss and Tell, the winner of the 1995 Lambda Literay Award and
Prozac Higway in 1997,whichwasafinalist for the LambdaL iteraryAward
andtheAmerican LibraryAssocigionAward. Her art hasbeen shown across
Canadaandthe U.S., aswell asin Australia, Eurgpe and HongKong.
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persimmon

“1 had never thought of myself asan artist. | wasone of the kidswho couldrit

calour ingdethe lineswhenwe gat the Xerax of the Thanksgivingturkey in

schod . | couldnt stay ingdethelines,ergo,nat anartist. | knew that.Art was
sary,art wassomethingthat | wasn't gpod enough &,so | didnit doit. | had
alearningdisahility and there were many thingsthat | wasn't good &,and |

triedtoavad them. | hadareally hellish breakdow n when | wastwenty. My
boyfriend and | were living out on Long Beachin alittle plastic shack.And
one of the thingsthat the guys did wascarving, so my boyfriend had some
carving tods. When | garted to go crazy | garted borrowing his carving
toolsand daingthingsthat were proper for agirl, like bovlsand spoonsand
domestic kindsaf things. | found thet the pain would stop whilel wasdoing
it,sol did it lots. As| was getting through to the end of tha breakdown, |

figured out that the carvingwas something | could actually do. So |l kicked
out the boyfriend, and | kept hiscarvingtods, and | stopped being crazy.
Bwertualy, | had torealize tha | was makingart, and it wastoo late to say |

couldnt doit andit wastoo lae tobe scared of faling”
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joe cougnlin

‘| practiced alat to get it together. And you know, over the year sthere wasalot of swea
equity tha went intothis; it didn't hggpen overnight. | want to besingin' til I'm

aghty.”
snger
, g_ Joe Coughlinis an accomplished jazz 9 nger with four CDstohiscredit. He
victoria received the coveted Jazz Report Male Vocalist of the Year Award in 2000.
b.c. Joe grew up surrounded by music, playing percussion in school bands as

well asin astring of hisown garage bands In his mid-teens he switched
from drums tolead vocals, and in the late seventies, after finishing high
schod, Joe was busy playing Ontario bars and clubs with his heavy metal
band, White Heat. Anincomplete quadriplegic sincebirth,Joe walked with
crutches and often needed help to get into venues. He now usesaw heel-
chair.

“Our band had latsof hair. | remember having huge muttonchop sdeburns
andanine-inch Afro.It wasafairlyheavy kind of band, heavy metal rock—
Deep Purple, Uriah Heep. Very loud. L ats of explosions and fog, and skin-
tight satin pantsand big high platform shoes— I could hardly stand upin
the damn things’

In1977,JoewonaCBC Search for the Starscontest asasdoperformer, and
fromtha gat hisfirst record deal. Over the past twenty years, though nat




warking as amusician full-time, Joe has continued to performand to put
out CDs. At the same time that Joewasplayingin hisrock band, hewasalso
gettingintotelevis on, hostingandplayi ngfor variety shovson CBC Televi-
sion.He hasanchored twotel evison series. Challenge Journa and TheDis-
ability Network. Joe hasbeen invalved in issues regardingpeople with dis-

ablities since the early seventies. He is currently working on anew CD for
2008,

“My father isno longer on the planet, but he wasa\ery witty guy and he
adwayshad some gem tonail youwith, if it wasappropriate. So he said,'Jee,
| think your prablemwas, you gat adose of theclap a avery early age: Now,
he didn't mean gonorrhea, he meant peaple goplauding for me”
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Koskas billy dan

“ In Genesisit sayswe're all created in Godsimage. Itsthe samein my way of life. We're
created to be creatars. | like tothink thet I'macreaor: | crede art tha flovs out of my
mind andthroughmy hands. Remember thisandyou cando alot of beautiful

art work."”
sculptor
stl'atl'imx _ _ _ o
nation KoskasBilly Dan isastone and wood carver fromthe StI'atl'imx Netion in
mount currie Mount Currie,BC. He carvesin many different materials, includingexatic
b.c woaods, sogpstone, mar ble, bone and pipestone — an extremely hard black

stone tha has healing powers. Kaskass sculptures are bath figuraive and
abgtract, inspired by traditional spiritual gories or Smply by the feeling of
the rock under hishands.He hasbeen carvingall hislife, learningfromthe
eldersin hiscommunity. Koskaswashbornwithasthma,and hashed arthritis
snce 1985.Carvingisone of the only waysK oskascan escgpethe painfrom
his arthritis. Kaskas has pursued many ather lines of work during hislife,
but now he focuses on carving Thisis both because hisdisdlity prevents
himfromdoingother work and alsobecause after some near-death asthma
atackshefelt he had topursuethe best thingsin hislife. He sellshiscarvings
a craft farsthroughout BC andAlberta aswell asfromhishome studio.He
iIsamember of the BCAboriginal Network on Disahility and isfeatured in
their video, GiftstoOffer.

“My favouritethingtocarveisstone—especialy the softer sones—because
when I'm filing them | can feel the ‘flov' through my hands. It's a special
feelingwhen the carvingistakingshape and | know tha I'm creating art”
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pernadine Tox

““ | went fromworkingin the mental health community with victims of vidlencetodaing
art,soits\ery dfferent. | would hae to say the arts community is part of my support
network, because the more you invave yourself with peoplewho arecreative, the more
itinspirescreativity. It'sbeen really wonderful to shift my wholelifearound
to involve more and more areative people.”

Bornandraised in Alberta Bernadine beganpaintingin allsasachild. She
stopped parting for abaot fifteen years; as she paints out, its difficult to
gpend time painting when youre busy raisng two children. During that
time, she worked asa filmproducer and production managger, later chang-
ing careersto work with survivors of abuse. Bernadines recent return to
paintingwas inspired by aneed to meditate, aspart of her treatment for
chronicfatigue.

Bernadine continuestoworkin als.Her studioin her EastVancouver home
isfull of paintingsof female nudes, their full bodies curving confidently
acrossthe canvas. Her newest paintings start as prints made by women's
bodiesthat hae been covered in swirls of paint. Bernadine then adds lay-
ersof cdour andform.

Bernadineisamember of the Board of Directorsof CARFAC-BC and of the
Steering Committee for the BC Cultural Sector Informetion Resource and
Referral Centre. She recently taught aseries of classesin drawing, painting
and sculpting to peaple with disahilities. Bernadine exhibits her work

panter
vancouver

b.c.
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banadine
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throughout the Lower Mainland in averiety of venues from group exhibi-
tionstocommercial galleries.

“I hae latsaf labels, but they doni't really say awhdlelot about me.So | tend
not to start goplying them. Sometimes it may be important to say some-
thingabout having adisahility. My disahility isinvisible, so nat everybody
cantakeit intocongderaioninthe sameway they might if somebodywas
walkingwith acane or usng achair or somehow atherwise physicaly vis-
ible. But my disahility is no bigger than any ather part of my life or my
experience asaperson: | amnat my disahility And somy pantingsare not
just about being disabled.

“Fdlow your blissand do your homework.When it comestowordsof wis-
dom, tha'sit.You hae to be doingwha isyour passion because you don't
necessarily haeenergy for anythingelse. Andthe homewarkisrequiredto
know how to cut your peth through the field”




Trance geoftfroy

“ In the beginning, after my acddent, | thought, How | will be a dancer?
Impossble! And now, after many, marny years | am adancer! Before, when
somebody would ask me,"Wha doyou do? | would say that | dance.And naw, | feel like
| don't dance, | am adancer. Itsvery different.”

When she was seventeen and about to begin acallege programin dance,
France had adiving accident that left her a quadriplegic. Since then, she
hasstudied, performed andtaught integrated dance. In additiontotaking
privete classes, France has completed her diplomain dance from Callege
Montmorency, which she had planned tostart before her accident. In 1998,
she went to England to complete a one-week intengive training with
CandoCo, theBritishintegrated dance comparny. She hasgone onto study
one-on-one with CandoCo dancer Kuldip Singh Barmi.

Francewonderswhether inthe future she might beknown asapioneer of
integrated dance in Montréal, and indeed this seems quite likely: She has
worked hard to introduce Montréalers to integrated dance through
performances and classes. In the fall of 2000, France formed her ovn
comparny, Corpuscule Danse, with Martine Lusignan and Issec Savoie.
France hasdanced in student and professional productionssince 1997 and

dancer

montréal
québec
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france
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been featured in a number of documentaries, including Passage, a
documentary of the creative processsurroundingthe development of Kuldip
and Frances duet, etcetera, which was performed a Théétre Tangente in
Montréal in 2000. The documentary is dated to be broadcast by Radio-
Canada, CBC and BBC in 2002 France is currently working on a new piece
andcompletingher Bachelor'sdegree inart history & I'Université du Québec
aMontreal (UQAM).

“Work hard, because successisten percent talent,and ninety percent work”




roger hardy

“ In my opinion, if life givesyou things you have to make dowith that and
focuson the best parts | had toquit my job when my disahility got worse. Sowhat
do| dowith mytime? | improve my pantingand | enjoylife. That'sit.”

anter
Roger paintsthe landscgpes of Québec en plein air, packing his painting P .
supplies with him as he travels from spot to spat in his\ehicle, working sainte-foy
quickly to cgpture the beauty of the hills, trees and villagesaround him. quebec

Roger contracted polioa the age of nine months.Asachild inthe forties
andfifties, he spent his summersin the hogpital, having surgery totry to
correct the damege padlio had done tohis beck and to hislegs. He went on
tograduate fromuniversity and work asafinancial analyst for over twenty
years. He began panting about fifteen years ago, when he was struck with
post-paiosyndrome andcould nolonger work. Paintingturned out tobea
reason for himtolive & atime when he was deeply degparing about his
future.

In hispantings,Roger doesnat aimtoreproduce nature exactly, but rather
to evoke the emation, the amosphere of aparticular moment. His wark
has been exhibited across Canada and the United States Since 1989. His
paintings gopear in the Christopher Reeve Foundation 2002 Calendar, on
Amnesty International’'s 2001 haliday cards, and in the Very Special Arts
(VSA) 2001 Cdendar.
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“Some people with disahbilities hae dogs— nat guide dogs, but companion
dogs—and | hae beentald themast important thingabout havingadoglike
tha isthat it g ves peogple areason togpproach you and start aconver sation.
Itsthe samethingwhen you asan artistarethere with your artwork. It could
be the reason that people tart conversationswith you, and dterwardsthey
look & you differently When I'mnat paintingor showingmy paintings people
who know I'man artist hae somethingtotalk about with me. All those occa
sonsare ageat validation and encouragement for me nat only to continue
painting but tocontinue strugging tolive.




sylvi macCormac

“l amawomanwith (dis)ability and an artist with audio-ahilities. Audio-
art isararefied field and has been associated with new or experimental
music where the audience issmall compared to mainstream music. Our
wark can be listened to via speakers or headphones, in concert, in dance,
theatre, film, in public (art) ingallations and over redio air waes. Elec- audio
troacoustic/soundscgpe compasition andaudio-art tendtobe onthe outer atis
fringes of the mainstream musical and art world. | have received bath
favourabdle reviews and comments of bewilderment. Electroacougtic isan vancouver
acquired tagte for which there islittle mainstream support” b..

sylvi,whohasmultiple sclerasis hasworked in variousmediathroughout
her life — painting, mask-making, theatre, fok music and now audio-art.
She has been commissioned by arange of groupsto create soundscgpes.
For SADAC, sylvi created an audio portrait of artistswith disaailities, does
this Soundlike me?, workingwith voicesand the soundsof art-making. For
the Witness Prgiect, Round Journey, sylvi included soundsof the Elaho (a
gpectacular valley in BC that isthreatened by clearcut logging), Squamish
drummingandsingng,and people'svoicesspeaking about thewilderness.
She has also created audio-portrats of theVancouwer Fak Music Festival
and Co-op Radio. sylvi received Honoradle Mention & the 26e Concours
International de Musique Electroacoustique in Bourges, France, in 1999
andwas honoured in ceremony for her work on theWitness Prgject. sylvi
conddersit an honour towork with athers voicestocreate audio-art.

“ With or without (dis)ability, crectingart isalongjourney withboth geinsand losses,joy
and pan. Perseverencefurthers andif your passonisto aeate art then noth-
ing can stop you.”?




comedian
brantford
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ontario

gord paynter

“ Regardlessaf whether youreacomic or you enjoy workingwith watercoloursor youre
amusician or you like dance, if its in you, you ae automatically doing it. You don't
really hae the gpti on of haldingbeck. Otherwise, youre suppressingthissort of natu-
ral urge. Tha'swha itisasmuch asanythingwithme—itsthisnaural desre tomake
people laugh. | take any opportunity tomake peoplelaugh,whether itsabankteller,a
waitress or acabie. It's a constant game and challenge.”

Gord hasbeen workingasapraofessonal comic since he gat hisfirst regular
gga YukYuk'sin Toronto,in 1984.When he began tolose hiseyesght asa
result of diabetes a the age of twenty-two, he thought he would never be
able tohare acaeer as acomedian, something hed wanted since he wasa
child.But Gord started telling alat of “blind jokes' to hisfriends, who en-
couraged himtoenter comedy contests. He did, performinga coffee houses
until hecaught onat YukYuk's.1n 1985, Gord helped found the Ralling Thun-
der Theatre Company in Brantford, made up of able-bodied and disabled
actors. Gord left the company after ayear to go back tocomedy, but he was
dill interested in the education wark that Ralling Thunder hadbeen doing.
Thiswasthe ingairation for developing his mativetional show, Leave ‘Em
Laffin, in 1987. Gord useshisown gory as an ingairaion to othersto pur-
Suewha they truly want.

Aswell asregular gopearanceson the North American comedy clubcircuit,
Gord hasreceived internaiona newspgper and radio coverage and been
featured & Montreal's Just for Laughs Comedy Festival, aswell ason CBC's




gord

Fifth Estate and The Nature of Thinggs, and tak shows includingOpen Mike
withMikeBullard and The Late Show.

“1 fill enjoy doing stand-up comedly, particularly in the nightclub circuit,
because tha's a different venue, a different audience, and youire absolutely
free to say and dowhatever you want on gage.Andthat'skind of aluxury;
itsabeautiful perk. Tha'sw ha keepsme goinginthe business. | liketodo
it,and | feel sofortunate tha I've gat ajobtha I lovetodo. | lowe traeling
and| love meetingpeople and I love the whale thrill of the show. | dlsolove
the word‘love!”
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james sanders

“ | want tobelike arock star, | want to be asex symbol. Anditsnot because |
want tobe surrounded by screamingwomen. But | want people tobelieve tha you can
sill be sexy with different physicalities. Its so important. | look a rock stars asthe
most expressive people gaing. They go out there and do a show that's incredibly

actor expressive; they're sngingthei r songsand they're movingaroundandthey're dancing.
vancouver But then they realsoknown for trashing hotel roomsor gettingintosome sortof trouble.
b.c. There's this thing aout the rock star. And | want people to be able to assoeiate that

freedomtoexpresswith disability, and for artissswith disabilities not to be afraid to
say,No, | wart this. Thisishow | need it and thisishow | wart it,and thisisnot aspecia
request, thisisredlity.”

James explored careers in music, modelling and comedy befare being
accepted into the acting program of the Douglas Callege Schod for the
ContemporaryArtsin the fall of 1980. After three semesters, James broke
his neck in adiving accident, resultingin againal cord injury that left him
quadriplegic. He spent one year in a hospital and rehahilitation centre
adugtingto hisinjury.

James returned to Dougas Cadlege to complete the program, and then
graduaedin the soringof 1992. Despite several physical complications, he
wasdeter mined toconti nue hisacti ngpursuits. Inthe fall of the same year,
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james

James was accepted into Simon Fraser University s School for the
Contemporary Artsin the Bachelor of Fine Arts Theare Program. James
wrate, directed and ected for several productionsin SFU sstudent-produced
Black Box Theatre. James graduaed asVdedictorian for theArtsin 1998.

James professiona debut came in episodic television, playing Ralphie on
ABC'sThe Commish. Notable actorshe hesworkedwithin histen productions
for the camerainclude Jonathon Silverman, L ouisGos=t Jr.andAlly Sheedy.
Hislatest televison credit isfor The Chris Isaak Show. James had his most
recent theatrical performance, Invisible Lowe, staged a kickART! He is
currently sagingaplay and developing a comedy for televison.

“ There are some dayswhen | just wannasay,'Screw it' and ¢t trained asa
computer tech or somethingtha'sreallytangible,wheretheresagtart tothe
programand an endtothe program.Sol haetodecidewhy | amdaingthis,
right? | think the long-term dgjective of getting the image of disalility out
there isworthy,and if | can keep my spirits up and plugaway & it, the pay-
off will be huge”
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ottawa
ontario

alan shain

“I'mbeginningtouse comedy or theatre totry and explore some ather areas
of my life, some ather areas of my idertity. But up until now I've used it to
explore theareadf havingadisaaility or of havingtodeal with lack of access,
andhavingtodeal with atitudeswithout goingcrazy,without losingit and

yelling”

Alan hasworked full-time asa performer for ten years,thelast five of them
professonally, touring Canada with his stand-up comedy routine and with
hisone-man play, Waitingfor that Seecial Bus.Most dAlanismaeriaisdravn
from his experiences of having cerebral palsy, and it exposesthe attitudes
andbearriershe facesashe goesabout hi sdaly life. He useshumour toexpose
the absurdity of hisexperiences, educetinga the sametime asheentertains.
With asarcagtic edge, Alan tells about the guy whas sure Alan mug know
hisfriend inthe Yukon whdsdisabled, too, or the bartender who doesnit cut
him off —“He waswalking like tha when he came in here?

Alanwasawaysinterested i nwritingandperforming,and he performedin
high schodl and CEGEP producti ons ashe was growing up in Montreal. He
was invalved with the Montreal Storytellers Club and frequently read his
dhort storiesat [ ocal coffee shops. 1n 1989, he won third prize inan ameteur
stand-up comedy competition. Over the next three years, he focused on
dewelopinghiscomedy act,and sincethen he hasbeen touringuniversities,
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alan

calleges, conferences and local comedy clulbs. After its performance at the
OttawvaFringeFestival, Waiting for that Soecial Bus,wasgiven five sarsand
raed” The Pick of the Festival” by the OttawaSun.Alanslatest appearances
include sketchcomedy on CBC TV'sMovingOn. He hasétaned internaiona
acclaimtouringthe United Statesand Bermuda,and he holdsthe honour of
being the only Canadian artist invited to the 2000 Pardympic Arts Festival
in Sydney,Audtralia.

Somehow Alan alsofindstime towork on completing hisMSW &t Carleton
University andtoget involved in disahility activism. Heiscurrentlyworking
on aprgect with the Ottava Schod of Dance to set up and run acreative
movement programfor pegplewithdisahilities.Alan hascontributed articles
on disahility issuestothe Disalility NewsService and tosuch magezinesas
Canadian Sccial Trendsand Ahilities.

“ | want to explore new subjectsin mywork because | am more than just my disability,
more than just dealing with etitudes around disahility. | hae many concerns that
might nat have anythingtodowith disahlity like,'Isthe world gonnablow up? | think
itsimportant for me asan artist totalk about issueslike tha or totalk about things
like dating and trying tofind tha special someane to share with. | have the same
hopes and dreems as ayoneelse”
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ed smith

Ed Smith writes aweekly generd interest humour column for newspapers
across Newfoundland. Several collections of his columns have been
published, aswell asabrief autobiogrgphy of hischildhood, SomeFine Times
_ and Fish 'n Ships, amore or less“nonsense” approach to Newfoundland
writer history. In 1998,Ed had acar accident thet left him a quadriplegic.

springdale

newfoundland

“ Mywife andl lost our livesin that accident,in avery real sense. Becausewewere both
\ery outdoors-oriented; we loved hunting and fishing and being out on the ocean in
our boet chaangfish or whalesor whatever. And we spent alat of our timedoingtha.
Wedon't dotha anymore. There are awhale lot of thingswe don't do anymore.Sowe
hadtoreally creae new livesfor ourselvesand thet swhat we've been doingfor thelast
two and ahdlf, three years.You sesemto hae those reserves you can call onwhen you
need them, and they're there.l mean,if you had tald mefive yearsagothat | would be
quadrgolegic and functioning in society, with afamily and everything, | would hae
said,‘No, there's no way. | will find away to end it But my gosh you do survive
Somehow you do.”

When a friend suggested, about six months after the accident, that Ed go
beck towritinghiscolumn, he felt doubtful that hewould be abletowriteas
he had before or that the pgperswould want himbeack.But hewaswelcomed
beck enthusiastically,and he conti nuestow rite hispopular caumns, though
perhaps, he says, withanew edgeto hiswriting.
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Writing has become an even larger part of Ed'slife thanit was before the
accident, helping him experience vicarioudy some of the things he can no
longer do, aswell as enabling him to share hisstory of becoming a person
with adisability: An account of hisaccident and recovery tha Ed wrote for
CBC Radio won aGéariel Award in 2000. Ed hes just finished amanuscript
based on his saventeen months in hospitals and rehaalitation centresin
Toronto and Newfoundand, ertitled From the Ashes of My Drearrs.

“When | wasin the hogpital in Toronto, a doctor gopeared by my bed one
morning and said,'You hae fifteen yearstoliwe!

“And | said ‘Excuse me?’

“‘Well, asaquadriplegic, you know, all the sassay you havefifteen yearsto
live:

“*Thank you very much. How do you account for thet? | asked.
‘And he said,'Well, you know, the various factors are smoking—
“| said,’| dorf't smoke:

“‘Drinking—

“l said,’| dont drink:

“‘Drugs—

“| said,‘l don't do drugs. None of these things goply to me. Why don't you
look & the thingstha gpply to me and see what you think?

“So he says,'OK

“The next morning he's back, standing up by my bed and saying, ‘I've
recalculated the as asthey goply toyou, Mr. Smith. And now we believe
you hae nine yearstolie!

“Now that's funny If you took him serioudly, you might go out and commit
harackiri or something. So | sad to him, ‘My God, you mean I've lost Six
years over night? I'm gonnabe dead by the weekend!’

“He didn't somuch asgrin’
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