chapter 5

evelopment

Trainingand development can include many thingsbesidesgaingtoartor music
schod —especidly for artistswithdisahilities,w hooften dobetter withalternetive
formsof learning It may be learninganew way to deliver ajoke after it falsfla,
o learning from the people you callaborae withinyour performance troupe, or
findingout about adifferent kind of paint. In some art forms, your body isyour
Instrument; for athers, you need accesstoequipment you may not be bletoaford.

There are many benefitsto atending art classes. Not only will you become more
familiar with techniquesandmeterials, but you may be inspired by athers work,
find out more about the art community where you live, and make connectionsor
formasupport network.On the ather hand,invisua art & least, there issomething
tobe said for nat training & all. There isalat of gopreciation for art created by
“intuitive’, or self-taught, artisssWe'll discusstha more a theend of thischepter.

Asyou think about the kind of trainingyou may want topursue, thereare arange
of optionsto congder. Artists learn not just through educational
ingtitutions but also from friends or more experienced artistsswho
act as mentoars or through collaborating. In whatever foom — and
possbly in severa dfferent forms—learning continuesthroughout
your life.

If youdeddethat you want formal training,you can seek thisout with an Internet
search,if you hae acomputer,or withafew phonecallsto see what's availablein
your area. Most calleges and univergities hae arts programs, many schods are
dedicated to ore discipline, like theatre or film. If you onlywant asingle or part-
time course, schod boardsoften offer continuingeducation in the arts. Rermemboer
toask,whentalkingtoschods,if theresadisahility coordinator or special needs
counsellor who can helpyou ot.

When | went tothe Emily Carr Ingtitute of Art andDesign the first time | wasnat disabled; when | went
beck, | was.And there wasa disability counsallor who worked toward making sure that
the playingfield waslevel . She would make sure tha | had extratime if | needed it for anexam.
Chronic fatigue makesit sotha | can't actually hand-write.| canfor short spurts, but anythinglonger
in duraion becomesgobbledygodk,so | can't writeessaysout in aclass Whenitsatest, | would haeto
hae accesstoacomputer. Shefacilitated tha. If | needed an extension for whatever reason,she would
fecilitatethat aswell. | dont know how pegple with disahilities do it otherwise.| mean,clearly they do.
Reople with disahilities hae been getting through callege and university forever.

bernadine
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When | decided togotoart schod, | waslivingin
Michigan, and | decided to go to this little
community callege in thistiny little town. | did
my first year of art schod there and only took
classes tha | wanted to take, and they were all
related tosculpture because | didrit like drawing
or painting. They were il really scary for me. It
wasdtill athingthat | could fail &,and sol would
be absdutely tensed up and just do things thet
looked like someone who was really tense had
done. | did al thissculpture in schodl for ayear
andthen therewere nomore sculpture coursesto
take.

So | moved back to Vancouver and went to
Vancouwer Schodl of Art,which later became the
EmilyCarr Ingtituteof Art and Design.| gatinas
asecond year student on thebasisof my previous
schodling.At that time at the Vancouer Schodl of
Art,all your more academic courseswere required
in your first year, and then in your second year
you gill couldtake arthistory and design and stuff
like that but you didn't hae to. So it was perfect
for me,becausein myfirst year of art schodl | took
nothing thet required writing papers or taking
tests,and then because of the set-up a Vancouver
Schoal of Art, | could get intomy second year and
still nattake anythingthat required writing papers
or tekingtestd

| went through my ertire art school without taking
asingle academic classand onlydoing sculpture.
That was the way, as a person with alearning
disahility,that | gat throughart sshodl . Of course,
wha | have is an art school certificate, which
meanstha if | wanted to hae aBachelor of Fine
Arts degree | would hae to go to acallege and
take nothing but academicsfor two years. That's
nat gonna happen. Since then, the only kind of
officia trainingl did wasapgper-maki ngcourse.
Everything else I've learned one-to-one,
which isthe best way for meto learn.
pers mmon

Eagle Dance, sculpturein red alabaster
by Koskas Billy Dan

The acting classes | took were through a local
community theatre in basic acting.| approached
theteachers beforehand and let them know | was
wanting to take the course and wha my needs
were. | didnt really need much in the way of
adgptation; | just needed themtoinclude mein
the class, tofeel welcomed in the class, and | let
themknow that therewere somethings| couldnt
do exactly in the way tha they were shown. I'd
adgpt what they were teachingme. So, in generd,
| had positive experiences. The teacher was
welcoming, did include me in the class, and the
fellow studentswere very supportive. | mean, we
all realized thet wewere inthe same boat together,
not knowing anything about acting and wanting
tobecome an actor. The corsesgave me a
foundation of acting that | probably use
in my comedy,although | can't say specifically
where or how.

dan



| did aninterview for aTV program— the sulject was*broken dreams’ And the
producer asked to videotgpe me in the dance studio. And | just said,“OK, yes! |

went tothe sudioand | felt very strange because | wasin myddworld, and | felt
S0 sensitive, S0 sad, to be there. Beginning my interview, | just sad, “Dance is
finished for me and blah blah biah!’ Duringthe interview, behind me, a group of
fivedancerswasdoingaroutinewith their teacher.And theteacher asked me,”“ Do
youwant toimprovisewithus? And | said,“OK?" And theteacher pushed meinto
the middle of the studio and she said to me,“Dance if you wart, or just day there
andobserve! The improvisation began and | sarted tomowve,and | felt very good,
with ever ybody After the improv, maybe five or ten minutes after, | gpened my
eyesand | said to myself,” Oh my God — I'madancer!” It was a magic momert.

Incredible. And after that the teacher tdd me, “If you want to come every week,

just come, and we will try tofigure something out. Just enjoy yourself, just hae
fun? And every week, after thisimprov, | dowly beganto dance again.

| was supposed to begin a degree in dance before my accidert. So | called my
teachersa the cdlege,and | said,” Just tolet you know, I've started dancingagain’”
Andthey were like,“Wha?Youre a quadriplegic and you dance? We would like to

after the improv, maybe five or ten minutes after, | opened ny eyesand |

said to nys=lf, “Oh my God —I'madancer!” it wasamagic moment.

see you! And twoteachersfrom the callege came towatch arehearsal. After that, |

asked myteacher if it would work for me todo my degree. That took one year, and
after that | began my degree in Arts. Now | hae my degree and my diploma in
dence.

BEwverythingis more complicated, but yes, the callege was accessible. Some classes
weredifficultfor mebut | triedtoadgat everythingonmyown. It wasfunny, because
a the beginningof the class,in September, every teacher was\ery,\ery gentlewith
me, would give me alat of attention,you know?But a theend of theyear | waslike
everybody else, and it wasgood, \ery good.

france

The classes| tookwere OK for the most part, because some of those people actually talked tome.When
| wasin schodl, that was adifferent area. | was mainstreamed, so none of the kidswould talk tome
there unless they were my friends. Bath teachers tha 1've had sofar in Bharata Natyam hae been
incluse. T heywere told beforehand by my mather what disability | had. And of coursethey hadtobe
intunewithmylearningstyleaswell ,whichissort of dow,but its<till there.l canlearn.Some pegple
think that | cannat learn. Some people think | learnway too dow and nat enough. But | learn dow in

0me cases and fast in most. .
raska
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Empty Thought Balloon, acrylic painting
by Nicholas Supina, Alberta

Training is really important. Something | didnit
realize until | was pretty much out of trainingis
tha trainingisnat just aplace tolearn how todo,
its a place to explore how youre doing it. Itsan
opportunity tojust get out there and doyour work
andtoexperiment and try,andfail or succeed. It's
a place to practice your craft. | wasignoring
disahility and tryingto oercome it, when | think
my efforts would have been improved by
acknowledgingdisahility and findingwaystouse
it. Finding ways to explore it, finding ways to
expressit.

james

noring disability and trying to overcomeit, when | think

In my late twenties, | went to Vancouver
Community Callegetostudy jazz,which included
theory, performance and jazz guitar. | played
locally in coffee shops and organized some
musical and multidsciplinary dows a various
\enues.

| have been studying electroacoustic and
soundscape composition a Simon Fraser
University. The sonic sudios in the
CommunicaionsDepartment are accessible,and
the Centre for Students with Disahilities can
provide nate-takersand assstants. The computer
musc ldbsare nat yet accessible, but | understand
they will be. There are several local ingtitutions
which offer coursesinaudiowork.

| haereceived mytraningin electroacousticsas
partof adegreeleadingtovard teaching. Most of
mywork hasbeen created w hile studyingat SFU,
where | hope to continue to complete aMagters,
with funding through shdarships and grants,
some of which are available to students with
disabilities. | would recommend consulting
centresfor sudentswithdisaailitiesandfinancial
services & ingitutions, for optionsintraining.

And after the traning, its practice, practice,
practice. With some ex perimentation
thrown in, it's the only way to develop
your own voice, your own syle.

sylvi

}c/vould%ga/e been improved by adknowledging disability and findingway s
o useit.
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| took an audition class—and silly enough, this
wasaclassyou hadtoauditionfor —so | worked
onamonaogueand| went there and auditioned,
and | must hae looked like a frightened child. It
was pahetic. The ingtructor said,“Look, | don't
know w hat they ve been teachingyou a SFU, but
| want you to dothat agan, and don't engege me
— youre breaking some rudimentary rules of
monadogues. Start egan’’ Sol started agan andl
couldnt finishit. | wasreally nervous. And you
could hear himsaying,“ItsOK, itsall right” And
then he says,“L ook, | really think if you wart to
takethistrade serioudy youre gonnahaetolook
a more training’ And I'm thinking, “What the
heck?I've just doneeight yearsaof training, | can't
listentothid” And | looked & himandl sad,“You
know, youre wrong. Youre wrong. | donit need
moaretraining.| need confidence. | gae you abad
reading. Give meaminute toregroup and dothis
agan. And he says OK, prove me wrong’

So| went off tothe Sde and | said“All right, let's
just get it all together” And | came backand | did
a performance. | heard him laughing; he was
really involved, enjoying the performance.And |
finished it up and he said,”1'd admit you just on
the strength of that toany program|’\e gat here.
Itsdbvioustha youre a strong actor. But wha's
gaing on? And tome tha wasthe sure sgn that
I'vegot thetalent andI've got thetraining but
it'sall for nothingif it'snot practiced. And
that'sthetraining, thetrainingisongoing,
the work is ongoing, the practice is

ongoing. james

Theway thet trainingworksin comedy isyou just
goonout intothe fire and see if you can survive.
Fortunately, | survived. | would say it took me a
good five years of working steadlily & it before |
had asdlid twenty-minute or half-hour act.Inny
exlyyearsthefirs fiveor sevenyears | wasrealy
beatingmy head when it cametogettingmy first
crack at the comedy business, so | was pretty
much working on my own as adisabled comic.
Other fellowv comicswere supportiveof wha | was
tryingtodo, but when it cametimefor metoreally
push, | very much felt that | wasonmy own.

dan

| think even when you do go to painting classes
and are upposedly being taught, it's still self-
taught. | don't know how somebody could teach
you how todotha. It really isjust practiang
and looking and experimenting and
playing and practiang andlooking. It'sall
of those things over and over and over.
bernadine

Honestly, | think I'mself-taught. I've alwaysfeared
beingtootechnical —then you never haefeeling.
The reason | paintisemation.Andif | paint using
certain techniques, like mixingcoloursaccording
toaplan or aningruction manua —if | dotha
that way,first of al it will bework, atask, it will be
routine.For meit makesnosensetodoit thet way;,
that means youire better off making a balance
gheet or finarcia report.For me,when | paint,I'm
completely involved in my canvas. | get pleasure
fromplayingwithcaoursfrombeginningtoend.

roger
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Itsexcitingtobe on areally strongshow. When onecomic leavesthe stage he sgat
that audience at apitch where they're thinking,“No, no, stay, we want maore, we
want more” And if they're introducing you, youre walking into avery negetive
energy, because they're looking at you like, “No, we dont want you,we wart the
ather guy’ So you haetomake adustmentsin your ow n performancetowipethe
other guy off theface of theearthand get your imageintothe mindsof the audience.
That'sthe evdution of the personality on stage,w hich only hgppensover aperiod
of time. When you first get into the business you only knaw your material, youire
still terrified. You walk out and you do your routine the same way every single
time. You don't change the phrasing, you don't change the intonation, you dont
changeasingleward.But now | canwalk out there andsay,* Oh,yeah, | dothisjoke
like thisbut thistime I'mdaingit like this, because thiswill get alaughif | do it
thisway’ Andit'sthat little inner voice that tellsyou exactly what to
say, when to look, how to move. If you don't listen toit, you won't
get thelaughyouwant.'velearnedtolistentothatlittlevoice. That's
part of that evdution thing. Never try to fight it.

gord

If you're lucky, or if you search for one, you may find amentor — someone whose work you respect
who will teach you, one-on-one, about Foecific techniques or about the world of art generally:

| learned to carve when | wasseven years dd. | borrowed my monrisparing knife
and| carved the end of my grade one pencil —the wooden pencilsthat they issued
a those Cathdlic day-care schodls. It didnit look toogood. That wasmyfirst carving.
And after, | just kept on carving, better and bigger totem poles. I'd st with the
eldersand they told me, “Oh, carvethisand carve that and carveit
like this” and bascally showed me how they carved thingsa long
time ago.Tha'sthe style tha | fdlow now.

koskas

Pink Salmon Bowl, sculpturein
pink alabaster by Koskas Billy Dan



Why do | want amentor? Naiveté. Any industry
haswha you see on the outsde and then wha
really hgppensontheingde. | did some research
for CARFAC-BC onthe possihility of establishing
amentorshipprogram.Andwhet | found wastha
all the emergingartistsabsolutely wanted it, and
the senior artistisasofelt tha they would get a
lot out of it. So theresa lot of good will in
Vancouer for peaple helping each other out as
much asthey can.

For me, it was amatter of running into this
person; | heard himspeak twice,and then smply
approached him and asked him if he was
interested in doing it. Which he was— it wasjust
améater of whether it wasgaingtofit. He does
something \ery different — he does landscgpes.
And he's not a woman, he's a man, which,
condideringmy topic material, theresthat.I'mnat
really sure where that's goingto go.
bernadine

After | graduated fromcallege, | wasin Mortrédl,
alone, with nobody else to do integrated dance
with, and | was thinking,“Oh my God, what's
next?” So | sent an email to CandoCo, an
integrated dance compary in England and said,
“I'min Montréal, I'madancer,and | would like
tolearnmore, 'mastudent”’ | received an email
back that said, “We're doing a workshaop in
August’ Tha wasin May.And | thought,“Ohmy
God! OK. I hae three monthsto find money to
go there! | caled everybody... and | found the
money finally and went to England for the
waorkshop. It wasan intensive workshop, oneweek.
Anda theend of theweek, we did aperformance.

| learned alat of things. When you gotoaplace
like CandoCo, you see many wheelchairs.
Everybody warks with a wheelchair and does
research, you know? And you are nat alone. You
can see everybody. When I'm alone, the only way
tha | canlooka myself isinthemirror.1tswhen
you cansee anather personwithawheelchair thet
you can see tha itsinteresting to see abeck.

| understood many, many things. After just one

week, Kuldip, whowasmy teacher,saidtome,” You
are ready for CandoCo!” Can you imagne?
CandoCoishiginEngand.LikeLalal.aHuman
Steps, or Holy Body Tettoo here in Canada.. its
very big. And I'm thinking, “OK, I'm ready for
CandoCo.What doestha mean?' And he said to
me,“| would like towork withyouin Montreal”

We worked three months, very, \very hard. He
pushed me, every day, pushed my limits.
Sometimesit wastoohard,and sometimesit was
magic and fantastic and unbelievable. Kuldip
taught me half of what | know right now. Half and

maybe more.

france

Often, artistswill find like-minded artists
tha they can cdlaboraewith,asequal partners.

We are ateam: me, my teacher and my mom. Of
course, we hae our respective roles. My roe isto
perform. My mother'srole isto rewrite the
traditional stories to suit the choreography my
dance teacher does and to suit the audience.

raska

he pushed me, every day, pushed ny limits sometimesit wastoo hard,
and sometimesit was magic and fantastic and unbelievable.
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Yeah,theKissandTell Callective definitely have our skillsand our divison of labour.
| do stuff like put together scripts and make timelinesfor wha we need tohae
accomplished when. | doalat of the internal orgenization tha doesn't hae todo
with dealingwith the outsdeworld.And tha worksreallywell. Also,because ' ve
hadtolearn torealy organizethingsin order todeal with myown day-to-day life,
I'm used to doing lists and charts and Stuff like thet.

persimmon

For my one-act play, | hired adirector one month before the first run of the play
opened,afriend whowasexperienced asadirector and hadaconnectionwith me
already. When she directed me she was very open and flexible.She wasworking
with the way | mowve as opposed to some standard, working with the way | speak
as opposed to some standard. That's very important, to hae adirector whas not
tied topecific formsaof movingor actingor pecific formswhenit comestovoice.

That'swhat being connected with the disability artsmovement has
taught me: that it's OK to break therules And often it's even bette

tobreak therulesraher thantrying to perform in the same way that

other people do.

dan

W hether ar not you'reworking onthe same piece, havingafew supportive
artistssaround you to discuss things and share ideas with can be very helpful.

Other comicshae put in agood word for meand
sadthat | can hddashow. I've been ectively trying
to build up that support system for myself.
Inevitably, that's wha dl of us do — we develop
that kind of moral support syssem with fellow
artigts. Other comics hae been very supportive
of meandof what | do.One piece of advice | would
g\ toemergingcomicswith disahlitiesistotry
and forge friendships, or a support base, from

other artistsin your field.
dan

sylvi macComac performing at kickstART!




Two or three of uswork together. We call each
other and say,* What are you doingtomorrow? The
weather'sgood—letsmeet & saxchandsuch place”
Tha kind of thingis nice. Sometimes, & the end
of the day, we ask each other how our pantings
turned out. We learn that way, because three or
four painterson the same spat will docompletely
different paintings. The caour is different, the
compasition, the drawing. But you do tha with
gpecia people.Like gaingfishing.You dothet with
people youre comfortable with, who go at the
same Speed asyou.You haetobewithpeoplewho
hae the same style —nat the same style but who
like to paint the same way. If youire a plein air
painter, sometimes you prefer wild scenery and
sometimesyou prefer urban.

Thenwe alsogotosymposiumswith maybeforty
o fiftyartigs That'satimetodowarktopresent
tothe public. You might share a supper time with
some peaple, but nat with dl forty people. | prefer

asmdl group. r

Me and the comics get dlong pretty well for the
most part. Rerhgps, asmuch asanything, because
my act is so different from most ather comics.
They dont feel that theyre in danger of me
gealing their materia. And they're certainly nat
goingto steal my material, because there'slittle
that they could do with my blind joked
Sometimesyou get great jokesfrom out
of thebluefromanother comicwhaolll say,
“Maybe, doing thisjoke you should try it
thisway”’

god

I've oftenfelt thet I'mtryingtobreak new ground,
soalat of thisisself-learned and tryingtoget my
own thing going. | don't know if there's ayone
else out there whds successfully done wha I'm

tryingtodo. I've got peerswho wark in thedre,
workin televison, and | call on themfor advice
andsupportandreinforcement and whatnat. And
a times they call on me. Its more of a support
system than amentorship. But thet's something
that | want tobe part of too. | want to be able
to mentor people. | would like to be able
to help the next per sonwho comesaong
to get through some of thecarap that I've

been up aganst. _
james

Asanatist, youmay dsoreach apaint where
you're able toteach athers.

| am part of the disahility movement in ancther
way. I'm teaching classes to people with
disahilities. That's been an interesting process
because the whadle paint of the classisto provide
people with disabilitieswith anintro to art
maerials—to draving, painting and sculpting—
which is giving them the professonal materials
thet everybody elseisusngasatistsAndhelping
them learn how to use that material, sotha they
can continue.

I've found myself up aganst the \ery reason why
| wanted to teach this course. That is, people
perceive tha pegple with disahilities donit really
need tohae professonal materialsa tobetaught
these things, that mayte we should be teaching
them crafts rather than treating them like any
other artists,where you say;* Heresthe meterials,
letsdosome art’’ That's also coming from some
of the studentsthemselves, thissort of entrenched
belief.1 don't feel that peaple with disabilitiesare
taken serioudy,evenwhentheywant todoart. Its
thergpy,or itsplay, or itssomethingtoboost their
self-confidence.Doyou know whet | mean? ltsnat

sen aswork.
benadine
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| have my company, called Corpuscule Dance,with
another woman, who comes from aclassical and
modern dance background, and a guy with
contact dance and improvisation experience.
Right now we give some dance clasesin a
rehalilitation centre — one day aweek for seven
weeks. Maybe we'll do aweekend intensive
worksho and maybe this summer some people
fromCandoCowill come toMontrea, andwewill
gwe aone-week intensive workshop. The rest of
thetimewe will work, research, topresent apiece
in 2003.1 hopewe will give aperformance herein
the Théétre Tangerte: it'sabigtheatre for young,
contemporary artists. We have had very good

feedback.
france

For modt artists their art educationcomes
from a variety of sources, jud like their
ingairetion. Thisis good; it gives them awealth
of experience to draw upon.

A friend gae me aguitar when | was Sixteen. I'd
been writing poetry since the age of nine. She
taught me the chordsC, G and D, and | explored

variations based on those, experimenting by
my=elf with bathpickingandstrumming. Then|

gat somechord bookstolearn moreonmyown. |

took guitar lessons and | sang and played bass
drum with the Extreordinary Clovn Band for a
couple of years, where my musica ear was
exposed to klezmer, jazz and circus musc & the

Childrensand Falk Festivals.

sylvi

The best words of advice | ever gat from the
comicswere," The first 100 shows do not court;
tha'sjust work experience’ I'd wetch these guys
work and I'd say,“How doyou get tothat pairt,
how do you reach that paint of calm, of contrdl?”
And theyd alwaystell me the same thing: it was
timeand experience.| hae watched the character
of Gord Paynter emerge andevolve on stage. And
that sbeen\ery exciting.| come away sometimes
saying,* You know,twoyearsago| could nat hae
done that show. | couldn't hae done it” Because
it wasbeyond my skill level, my personality level.
| used to tgpe-record all of my shows and play
them back. And | would learn so much from a
recording—where | blew ajoke, or I'd discower it
wasnt really ajoke & all.

god

| did gooncetoagroup—there were maybe twelve
of us. Each of uswould work and the artist there
would comment on our work and make
sugestions. But it wasnaot theory. He didnit teach
us technique, and | didrit wart him to. | didrit
want tolearn how tomake grey or tomake green,
because if itsarecipe,itsnofun. After acouple
of years, | went toaseriesof intensve workshops
for cdour, composition — maybe three complete
days— just togoand reassure mysel f, give my<elf
some confidence. With those intensive
workshops sometimesyou pick up only
ten percent of the content. But yougo on
working, andfive or eight yearslater you
think, “Oh, that's what they meant by
that”” Also,l never wanted tobelike myteacher.
You know, the best compliment for me is when
you say,“| recognized your pantingswhen | saw
them?’ But if you tell me | remind you of the Group
of Seven, it'snot acomplimert. | really like those
paintersand | know how they influence us, but |
never want to do the same cdours, the same
compodgitions as thase men.

roger




Intutive or Sdf-Taught Art

Thiskind of art isalso sometimescalled visonary, primitive, naive or outsider
at,althoughthere are some differencesin whet each of the termsmeans. Gererally,
thistypeof art can becharacterized by aninnocent or “childlike” quality, unusud
use of maerials, wild sulject matter, exuberant creetivity and aleck of concern
for maingtreamart.Infact, creatorsof thiswork often may not eventhink of it as
“art’— they're just fdlowing their inner voice and natura ingtincts. They are
creatingdirectly out of personal vison, experience, memor y or obsession, rather
than from commonly accepted ideals.

Thewidegoread avarenessof formsof creativity that exist outside accepted culturd
“norms’ began withthe research of psychiatristsearly in the twentieth century.
Dr. HansPrinzhorn callected thousandsof worksby psychiaric patientsand his
book Bildernerei der Geisteskranken (Artistry d the Mentallylll), published in 1922,
became an influential work among surrealists and ather artists of the time. One
artist who was particularly affected by the works Prinzhorn presented was the
famousFrench artist Jean Dubuffet. Together with ather s, includingAndréBreton,
Dubuffet formed the Compagnie de I Art Brut (raw art) in 1948.

Meditating, acrylic painting
by Julie Milano, North Vancouver
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During the 1970s, interest in works of art by untrained artists began to grow.
Calectorsand curaors of thiswork started to group severa ather types of art
and artistis under the name“Outsider Art;” because the creatorswere outside the
maingtreamaf the art community.

Some peoplefeel that it isarrogant toassumethat anythingthat doesiit adhereto
atypical Western system of expression istherefore” outside”. However, the term
hasduck because it isahandy way tocategorizew ork that seemstohae different
mativations and concerns than work produced by mainstream artists, and to
identify a certain segment of what the art market isinterested in.

Of course,becomingapart of themainstreamart market meansthet the outsider
atistsbecome® indders —and somewouldsay they risk becoming“contaminaed’
bywha they think the art world wantsfromthem. These problemsaside, though,
thefact remainstha our sodety hasdeveloped a deep appredation for
thefresh, honestand orignal aeativeexpresson o untrained artigs

There are many interesting websites about visonary and outsider at. Here are a
couple to get you Sarted:
wwwi.interedingideas com/out/out. htm

VWWY. avam.org

Poster from the hit show brought by Minneapolis' Interact Centrefor
Visual and Performing Artsto kickstART!



